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The Nakajo area (population 2000), a mountain hamlet with abundant nature, sprawls across the
western part of Nagano City. The mission of the program Nakajo Artists in Residence (NAGAIR) is to
invite artists to live a long side the local residents of this village for cultural exchange while they create
art. By gaining "Many Realizations and Experiences” through experiences different from their daily
lives and international exchange, some kind of change may occur within the artists and the locals. This
change may not be immediately visible, but through NAGAIR, both artists and locals can experience

personal growth.

(1) 7—74AbDZEE  Artist Application Period
2017.5.1 (mon)-2017. 6. 9 (fri)
T=F4ANRE WERDT—T1ANEED
Fourteen applications were received after the artist position was advertised.

BERBET24%E 2017.6.22 (thu)

The selection committee chose two artists.

(2) ¥IEHH[E  Residency Period
2017.9.15 (fri) - 11.23 (thu)

8) Ax7wr 72 Official Program

2017.9 .21 (thu)  H7C#M % Local Welcome Party
2017.10.21 (sat) MRV —23 3 v 7 Workshop for Citizens
2017.10.28 (sat) 7 Y= /3F Open Studio
2017.11.3 (fri/ National holiday)

BINLLLLEo) CERER

Exhibition at Shinshu Mushikura Festival

2017.11.8 (wed) HENSAHEPERT—Iv a7
Yukari’s Workshop at Nakajo Junior High School

2017.11.15 (wed) ~REFHEMBTRREFREZE
~11.20 (mon)  Official Exhibition at Nagano City Arts Center

2017.11.16 (thu) ~ =R=—ZAHFFNERT—Ivav T
Ebony’s Workshop at Nakajo Elementary School
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STAY

Stare straight ahead. There are always mountains in the beyond.

If you look out beyond the beyond, you can see layer upon layer of ridgelines stacked upon each other, the mountains standing perfectly still.
Living life surrounded by mountains in Nakajo, I always felt a sense of security, as if I were tucked away and protected by something beyond
my own control. It was as if my own path was obstructed and there was a silent air of tension, as if they could see through everything.
These are just my own speculations, but I cannot ignore the existence of the mountains because they are always there. For me, the mountains
are an entirely separate existence from myself, but they are also just like society, and a part of me.

When I think about the layers of dialogue with the mountains, the events that occur in between me and the mountains and the ones that
happen in the vast area beyond the mountains, I think that my sixty nine days in Nakajo will continue to have an effect on the rest of my life.
Finally, I would like to say thank you from the bottom of my heart to the staff of the Culture and Arts Section of Nagano City Hall the Nakajo
Branch Office and to the teachers and people who welcomed us to Nakajo.
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ARTWORKS

As someone who has lived in urban areas for as long as she can remember, I thought of the changing of the seasons only in
relation to how it affected that day's weather. In the changing colors and continuously shifting forms of Nakajo's nature, I felt
wonder and joy well up within me.

Within this lush nature, rich with life, I created a set of artworks on the theme "Surrounded", using experiences possible only
in Nakajo. It reflects the scenery you can see only in Nakajo along with the parts of this world that are immutable, no matter
where you are inside of it. And now that my sojourn has come to an end, I feel that it expresses the universality of all of us
who live in this world, even if only a little.

It could be nothing, but I feel and an invisible sort of connection to the mountains and nature of Nakajo, and to people who
live there too. I think there was a moment in which the boundary between myself and others became ambiguous during the
time I lived in Nakajo. My creations may resemble that moment in time when I connected to the many things and hearts in
Nakajo.
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Stare straight ahead. There are always mountains in the beyond.
If you look out beyond the beyond, you can see layer upon layer of ridgelines stacked upon each other, the mountains standing perfectly still.
Living life surrounded by mountains in Nakajo, I always felt a sense of security, as if I were tucked away and protected by something beyond
my own control. It was as if my own path was obstructed and there was a silent air of tension, as if they could see through everything.
These are just my own speculations, but I cannot ignore the existence of the mountains because they are always there. For me, the mountains
are an entirely separate existence from myself, but they are also just like society, and a part of me.
I think my experiences during this residence will, like ink spreading across paper, slowly, deeply, bit-by-bit, continue to have an effect on the
rest of my life.
When I think about the layers of dialogue with the mountains, the events that occur in between me and the mountains and the ones that
happen in the vast area beyond the mountains, I am glad my sixty days in Nakajo could take the shape of an art exhibition.
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Chapter 1  Surrounded

Living within a kind of enclosure, we are strongly aware of the
boundary between ourselves and others.

Depending on the time and location, this boundary we notice is

not a place to go, but a continuously changing outline.
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Chapter 2 It's Just There

Things just exist.
If we can't affect those things ourselves, we accept the truth of
their existence without question and cease caring about them.

—— . We forget to attach or reduce value to things beyond our own
(L FAILEROEL S OO—HLEDE]
Because I, Too, Am Part of the Greater Whole. control.
1000mm % 1000mm /% ¥ ¥ N 227 7 Y gD &
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Chapter 3 The Path Without Signs

Where has this path ended, and from where will it go?

A wind from afar steals our attention, and we stop understanding where 'here’ is.

I intended to continue forward, but really, I might just be turning round and round, still circling in the same place.
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Chapter4 Rumination

We tell ourselves not to forget this place, these circumstances, so we can freeze our hearts in place and keep
ourselves from making the same mistake twice. Even still, those memories will weaken and lose their color.
Much as the days we live through come to an end, we will come up against a wall, the same as we are now, and
become able to see that beautiful view yet again.

The fact that we go on living while overwriting and losing our memories is both terrible and wonderful.

SR



”hﬁf%ﬁ?w* % A~
F—FAR AV UIFYRBR o LEBENTERE ST,

ﬁﬁ%mLéiﬁﬁ
W BX 50

R—FIcEHEN:E

LWEBZRZELOHTVWEDE, HE&LTITbA TS
%@ﬁﬁ%&ﬁ%L&ofﬁo\ﬁﬁﬁnﬁwr@k&éiﬁi@%%ﬁﬁ
. —HIE ORI AEZEE LETL TV AHIEED TV
#czﬁhﬁg%fiﬁﬁﬁﬁiﬁ?é DVYTFYRABITRELHTH 2 Lz, ERiULIzES
THEAMOEBOBNLELFZTEILLEEEZ 2,
TEEARIZB T BEMULIE. BHEOEE UL L E L 2BREREDL 24
SR 2 ERMZREAERTORAZH T L CHPE O A Z A v E
LB HERKL ZOBHIOTOL I EFFED,

L‘Z)o ZOh—] A
INTWwW3, LIPLE

FEIEEEDIT NS B,
LEELTETED.,
WIS 2RO TED Ly,
2017 Artist
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At last, I feel like people understand the Artist in Residence program.
Thanks to the program, I think the difficult to comprehend and extremely strange thing known as modern art may

even be starting to be understood.

This explanation is a bit complicated, but the presentations on the stage of the area playing the main role, the white
cube (the airspace surrounded by whiteboards, also known as an art studio), were expansive, demanding a connection
between art and society while also showing us new developments. The fact that these activities took place in Nakajo
made it possible for that to happen. This movement has become an international phenomenon, and many large and
small instances have been reported in my own country as well. That isn't to say that the examples of this phenomenon
planned and carried out by the administration of this region are few in number-
significance, the Residence Nagano City sponsored is both a rare example, and makes me feel proud of it as an
embodiment of the attitude of a city established as important to the culture of fine arts.

little off, but I think the art culture originating in Japan developed while maintaining a close
life. Though I have no expectations, I am hopeful that the course of

This explanation is still a
relationship with the everyday culture of daily

events in today's modern art will be in accordance with the style of culture in my own country. I hope these activities

will continue from now on and for many years to come.
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Mr. Yamagishi works as the supervisor of |
teachers on the Nagano City Board of
Education, primarily within the Nakajo
district to help connect elementary, junuor
high school, and high schools with their local
areas. He worked to connect the local area
with schools in this project as well, and was
extremely helpful in creating a connection
with the artists.
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Mr. Kimura was the first person to supervise
the

Nagano City, and has himself worked as an

"Artists in Residence” program in
artist. He has been an advisor on this project
since the planning stage, and has given a lot
of useful suggestions. He also served as a
leader after the project opened, doing things
the official

Hitoshi KIMURA

such as organizing all of

| exhibitions.

quite the opposite. Given that
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Accord (Swing) Noriaki YAMAGISHI
Building on our efforts of the year previous, the Nakajo Artist in Residence (NAGAIR)
program was expanded this year. Although the administrative staff has undergone major
changes, our goals and the duration of the program stayed the same as those of the first
year, and once more we eagerly welcomed two artists to Nakajo.

Acting in concert, local residents prepared a welcome party and sent farm-fresh vegetables
to the studio, helping advance the program by creating a warm relationship with the artists.
Inviting artists to Nakajo is valuable since locals will able to see the charms of their own city
in a new light and be able to cultivate greater self awareness through the artist's expressions
of their own specialized and discerning points of view. Many of Nakajo's elderly, in their
final stage of life, wonder whether or not they are satisfied with their current way of life.
They wished for a rock to be thrown into the stagnant pool of their thoughts. Ms. Yukari
SUEMATSU and Ms. Ebony BIZYS fulfilled their wish to make contact with dynamic
expression by showing the elderly their various artistic creations.

At the workshops recommended for elementary and junior high school students, the artists
themselves were inspired by the eyes of the children, shining with interest.

It was a lovely 10 weeks, in which the needs of the artists and the needs of the locals were

in accordance.
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9.15 I/RZ—=AZFIE Ebony arrived
9.16 HBEFIEARIE  Yukari arrived

v

9.19 EWERE
Visit Nagano City Arts Center for official exhibition

v
9.21 ithxEl= Welcome Party
v

90.26 hEiY (BAER-BTHEZ - LELER-SEE-HEDHE)
Nakajo Tour(Gauin Temple-Kusagano-cedar-Yakimochiya:Nakajo Music Hall
‘Tochikura Terraced Rice Fields)
PRMEICHELUVBESDOHRBTT —T 1 XA MIRRDOHBEROTEO DHRFMI ETNE LI, RAEEBADAHE
THLOERIIZADT —T 1 X MNIBIB, BABNGHRREZRERL I L.
A tour of Nakajo district, so the artists could get information about Nakajo with detailed explanations from the

employees. The two artists were shocked by Kusagano Cedar, a giant tree that is a natural monument. They fully
enjoyed the bountiful nature of Nakajo.

v

10.21 HR7—223av7 (RFEFHE) Workshop for Citizens at Nakajo Music Hall
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23 citizens participated.

They were split into two groups, and tried out various workshops.
This time, Ms. Yukari's theme was "Surrounded".

In the yard of the music hall, she covered a rice drying rack in cloth to
represent the mountains surrounding the scenery of Nakajo that she
was always looking at.

After that, the participants chose colors they wanted to surround, and
used paints to color and create one work of art together.

Ms. Ebony prepared an original bag in the relaxed atmosphere of the
music hall. The participants took inspiration from the music hall, and
made extremely individual, beautiful works of art.

v

10.28 7hJ I 2R Open Studio
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There were 46 visitors from both within and without Nagano City.
People could see the studio where the artists usually strove to create their works of art. It was a studio that

smelled like oil paints, full of many art supplies.
Everyone was moved by visiting the normally off-limits spot the artists did their work.




-~ 4 ‘\»-\ - L N e xval -~ - g o~
vition at Miichikiira Fect )
9 )

#MENDHR. NAGAIRIZ, 7=< TADRBENNWSEBICT—IAE=HELE LI

HEFIAIT. EREROMICIRERNT DO DIEARRTHICEL<ABREI—FT—tBEL.
AANSFHRETIELKEADANDN T MEBELABHST7—TA AN DRFELELAFE LT,
In the clear autumnal weather, NAGAIR set out a booth that showed a great number of
spectators the works of art the artists in residence had created. Ms. Yukari made a fire from
small branches and used it to make a charcoal drawing corner. Many people of all ages had
fun talking to the artists while making art.
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This workshop was targeted at all of the students at Nakajo Junior High School. Ms. Yukari worked along with the
students to help them think about what her theme "Surrounded" meant to them. For the students, what was
"surrounding"? What things did they want to surround? What things did they want to be "surrounded"? She also
helped them think about how to cope with the unexpected using paint to make accidental patterns (practical items
and unchangeable things). It is important to decide how to deal with the things we encounter and want to change
during our lives. Ms. Yukari used the workshop to talk to the students as their "senior in life".
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Ms. Yukari's exhibition was titled "Things Thought About in the Ring", and was organized into 4 chapters. She
displayed the artwork she made in Nakajo, surrounded by mountains on all sides. She made dyed organza fabric
(cloth), and used it like dividing curtains, so that passing through them represented "The Process of Forgetting".
Ms. Ebony exhibited pictures she took of closed schools, people she met, and scenery she saw during her stay
in Nakajo. She also made a xylophone with Mr. Yamagishi. It was an installation using many different mediums and

techniques.
' They were able to show the works they created in Nakajo to many visitors.
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The students at Nakajo elementary school were separated according to age, and they created hand-made
notebooks from things they were familiar with.
They decorated the covers with things like origami and stickers, and then inserted paper in the middle.
The children were very happy with the notebooks they made themselves.
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Nagano City Culture and Sports Promotion Department Culture and Arts Section
/ Nagano City Area « Civic Life Department Nakajo Branch Office

TEL:026-224-7504 E-mail:geijutsu@city.nagano.lg.jp
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